
· Student Facilitators: Anna Belk, Martha Byrd, Reece Mealy, Courtney Schaefer
· Faculty Sponsor: George Sampson (Head of Arts Administration)

· Instructor Information: 

·          All 4th year Art History majors, Anna, Martha, Reece, & Courtney are close friends who share a passion for art. In facilitating this course, we are eager to both share our growing knowledge of art business as well as learn more about the complex and fascinating field that surrounds it.  

·         -Anna Belk: adb3z@virginia.edu, cell: (704) 575-9696

·         -Martha Byrd: mab9yw@virginia.edu, cell: (337) 349-3434

·         -Reece Mealy: mrm6y@virginia.edu, cell: (704) 564-5944

·         -Courtney Schaefer: ces6y@virginia.edu, cell: (404) 403-9079

· Course Description: 

·        While many students at UVa are filled to the brim with art historical knowledge, most are stymied when it comes to applying that knowledge to a career in Art. This course will arm students with a basic knowledge of what the art market is, how it works, and how they can integrate art into their lives after graduation. We will focus on Contemporary art, as this is inherently the most vibrant, active sector of the art market today. This once weekly, multi-faceted course will consist of lectures by UVa faculty from the Arts and Economic fields as well as community arts leaders, gallery & museum personnel, and will offer insight into potential career paths. Each class period will consist of a 50-minute lecture and 40-minute question and answer session or readings discussion. The course is geared towards both Art History and Studio Art majors; however, no previous knowledge is needed!
· Course Objectives:    

· Equip students with knowledge and awareness of art business, to prepare them for a possible career in the art world
· Provide a survey of contemporary art history & of art markets throughout history 

· Reveal how integrally art history is tied to the economic and commercial worlds 
· Facilitate dialogue on current art news and events through relevant readings and discussions

· Foster interest and involvement in the arts at UVa and in the greater community 

Course Assessment: Because this is a CavEd course, it is graded credit/no credit. Attendance and participation are required, as are three, 2-3 page response papers. 

· Attendance and Participation (40%): A significant portion of the course is discussion-based, thus regular attendance, preparation, and thoughtful participation are expected. Due to the once-weekly nature of this class, attendance is absolutely crucial. Absences must by previously cleared by instructors to be excused. A third unexcused absence will result in a failing grade.

· Response Papers (3 x 20%= 60%): At the end of each thematic unit, students will submit a 2-3 page response on a relevant course topic. Readings, news events, and lectures should all be integrated to demonstrate a clear understanding of the unit’s material. Students will discuss responses in class, giving a novel perspective on information learned during the unit. 
· Plagiarism: This course will adhere strictly to UVa’s honor system and as such, all students are expected to submit their own, individual work and properly cite any outside material.

· Required Readings: Required texts will be available at the University bookstore. All other readings will be available through Collab and e-mail. 

·                                                                   Texts

· 1) Thompson, Don. The $12 Million Stuffed Shark: The Curious Economics of Contemporary Art. New York: NY, 2008. Palgrave Macmillan.

· 2) Thornton, Sarah. Seven Days in the Art World. New York: NY, 2008. W.W. Norton & Company Ltd.

Other Books: Not required, but interesting!

· Polsky, Richard. i sold andy warhol. (too soon). Other Press LLC: New York, NY, 2009.
· Salisbury, Laney and Aly Sujo. Provenance: How a Con Man and a Forger Rewrote the History of Modern Art. The Penguin Press: New York, NY, 2009. 

· Course Calendar:

· 1) Aug. 24: Course Introduction– Anna, Martha, Reece, Courtney
· Reading:

· Browse www.artforum.com, www.theartnewspaper.com, www.christies.com, www.sothebys.com
·                                                          Unit 1: History of the Art Market

2) Aug. 31: “Impressionism’s Impact: Emergence of the Modern Art Market”- Matthew Affron (ARTH)
Reading:
· The $12 Million Stuffed Shark, “The $12 Million Stuffed Shark” (p. 1-7), “Branding and Insecurity” & “Branded Auctions” (p. 9-26), “Art Critics” (p. 210-213)
· Seven Days in the Art World, “Introduction” (p. xi- xx)
· Adams, Stephen. Claude Monet Auction Most Expensive in European Art History. The Telegraph, 2008. http://www.telegraph.co.uk/news/uknews/2420475/Claude-Monet-auction-dearest-in-European-art-history.html (1.5 pages)
· Sotheby’s & Christie’s Modern & Impressionist Department Pages: http://www.sothebys.com/app/live/dept/Article.jsp?dept_id=28&article_id=0, http://www.christies.com/departments/impressionist-and-modern-art/. 

3) Sept. 7: “Patronage of the Past: Origins of the Art Market”- Lawrence Goedde (ARTH) 

· Reading:
· Eskerdjian, David. Caravaggio: sex, violence, & film noir. The Art Newspaper, 2010.   http://www.theartnewspaper.com/articles/Caravaggio-sex-violence-and-film-noir%20/21202. (5 p)

· Lewis, Ben. How the Contemporary Art Bubble Burst. The Times Newspaper, 2009. http://entertainment.timesonline.co.uk/tol/arts_and_entertainment/visual_arts/article6275738.ece (4 pages)

· Melikian, Souren. An Art Market Suddenly at Dizzying Heights. The New York Times, 2010. http://www.nytimes.com/2010/02/05/arts/05iht-melik5.html (2 p)

· Seno, Alexndra A. Signs of Life in the Art Market. Newsweek, 2009. http://www.newsweek.com/2009/03/27/signs-of-life-in-the-art-market.html. (6 p)

· Christie’s & Sotheby’s Old Masters Department Pages: http://www.christies.com/departments/old-masters-and-19th-century-art/; http://www.sothebys.com/app/live/dept/DepartmentGlobal.jsp?dept_id=31. 
 4) Sept. 14: “Art Today: The Contemporary Market”- Howard Singerman (ARTH)
· Reading: 

· The $12 Million Stuffed Shark, “Damien Hirst and the Shark” (p.61-71), “Warhol, Koons, and Emin” (p. 73-84), “Art Fairs” (p.169-176) 

                             Unit 2: The Contemporary Market: its Spaces and Players

· 5) Sept. 21: “Demystifying the Auction House” -Holen Lewis (Former Christie’s employee) 
· Reading:
· The $12 Million Dollar Stuffed Shark, “Christie’s and Sotheby’s” (p. 95-102)

· Seven Days in the Art World, “The Auction” (p.3-39)
· Explore www.christies.com, www.sothebys.com
· 6) Sept. 28: TBA
· Reading:
· The $12 Million Dollar Shark, “Art Critics” (p.209- 214), “Museums” (p.215- 225)

· Katz, Marisa Mazria. Get Art Out of the Basement. The Art Newspaper, 2010. http://www.theartnewspaper.com/articles/“Get-art-out-of-the-basement”…/21170 (2.5 p)

· UVa Today. University of Virginia Returns Rare Archaic Sculptures to Italy. http://www.virginia.edu/uvatoday/newsRelease.php?id=3577. (1.5 p)

· 7) Oct. 5: “Panel Discussion: Running a Gallery, Profit vs. Non-Profit”

· Rebecca Schoenthal (Director, 2nd Street Gallery)

· Lyn Warren (Director, Les Yeux Du Monde Gallery)
· Reading:
· The $12 Million Dollar Stuffed Shark, “Branded Dealers” (p. 27-40), “The Art of the Dealer” (p. 41-51), “Auction Houses vs. Dealers” (p. 157-167)
· 8) Oct. 19: “The Artist’s Perspective”- Megan Marlatt (ARTS)
· Reading:
· The $12 Million Dollar Stuffed Shark, “Art and Artists” (p.53-60)
· Seven Days in the Art World, “The Studio Visit” (p.187-217)
                                Unit 3: The Economics of Art
· 9) Oct. 26: “Economics of the Auction House”- Nathan Larson (Economics)
· Reading:
· The $12 Million Dollar Stuffed Shark, “The Secret World of Auctions” (p.131-144), “Art and Money” (p.177-188), “Pricing Contemporary Art” (p.189-199)

· Greenwood, John. First Class Returns for Alternative Investments. The Telegraph, 2008. http://www.telegraph.co.uk/finance/personalfinance/investing/3144943/First-class-returns-for-alternative-investments.html. (3p)

· 10) Nov. 2: “Starting and Growing a Private Collection”- Marc Lipson (Darden) 
· Reading:
· The $12 Million Dollar Stuffed Shark, “Charles Saatchi: Branded Collector” (p.85-93), “Auction Houses vs. Dealers” (p.157-167)

·  Haden-Guest, Anthony. Top Billionaire Art Collectors. Forbes Magazine, 2007. http://www.forbes.com/2005/03/09/cx_ahg_0309hot.html. (1.5 p) 

· 11) Nov. 9: “Art Business and the Community”- Greg Kelly (Director of The Bridge)
· Reading:
· 7 Days in the Art World, “The Magazine” (p.145-179)
· Browse the Bridge website: (http://www.thebridgepai.com/bridge-blog/). Specifically, read “About,” “People,” and “News” tabs 
· 12) Nov. 16: “Ethical Issues and Heritage”- Eric Ramirez-Weaver (ARTH) 
· Reading:

· Merryman versus St. Clair. Elgin Marbles Pro-Con (pdf) 5 pages

· McGuire Gibson. The Looting of the Iraq Museum in Context (pdf) 28 pages
· 13) Nov. 23: (No Class)
·                                                             Conclusion
· 14) Nov. 30: “Art Business and You: How to Utilize your Art Education”- James Godfrey (former Director of Chinese Art Department, Sotheby’s NY) 
· Reading:
· The $12 Million Dollar Stuffed Shark, “Auction Psychology” (p. 117-129), “End Game” (p.227-237), “Contemporary Art as an Investment” (p.239-251)

· Explore Arts Administration Website for job opportunities

